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|. HE LOVES AND SHE LOVES 
(George & ira Gershwin) 

2. CAN’T WE BE FRIENDS 
(Kay Swift—Paul James) 

3. HANDS ACROSS THE TABLE 
(Jean Delettre—Mitchell Parish) 

4. ISN’T IT ROMANTIC? 
(Richard Rodgers-Lorenz Hart) 

5. DANCING IN THE DARK 
(Howard Dietz-Arthur Schwartz) 

6. SO FAR 
(Richard Rodgers—Oscar Hammerstein 11) 

7. WHEN A WOMAN LOVES A MAN 
(B. Hanighen—G. Jenkins—J. Mercer) 

8. ALONE TOO LONG 
(Arthur Schwartz—Dorothy Fields) 

9. WHAT’S THE USE OF WOND’RIN’ 
(Richard Rodgers— Oscar Hammerstein 11) 

10. | AM LOVED 
(Cole Porter) 

Il. DON’T EVER LEAVE ME 
(Jerome Kern—Oscar Hammerstein 11) 

12. LL BE SEEING YOU 
(Sammy Fain—Irving Kahal) 
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HE LOVES AND SHE LOVES (George & Ira Gershwin) 
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CAN’T WE BE FRIENDS (Kay Swift- Paul James) 
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HANDS ACROSS THE TABLE (Jean Delettre- Mitchell Parish) 
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ISN’T IT ROMANTIC? (Richard Rodgers - Lorenz Hart) 
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DANCING IN THE DARK (Howard Dietz- Arthur Schwartz) 
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SO FAR (Richard Rodgers- Oscar Hammerstein II) 
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WHEN A WOMAN LOVES A MAN (B. Hanighen- G. Jenkins - J. Mercer) 
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ALONE TOO LONG (Arthur Schwartz- Dorothy Fields) 

9 B ARDY AFA — RAP DY RV Pa ghia nidtees se @8ka apn dsow +k COUR epics RECA ACES hah pene Pee wees quin ante ace meas * 3 is 16 

WHAT’S THE USE OF WOND’RIN’ (Richard Rodgers- Oscar Hammerstein II ) 
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I AM LOVED (Cole Porter) 

11. Pup aarp Ye 5 ON eee! SER << Se EN « eT TER a ge A er ee 2:48 

DON’T EVER LEAVE ME (Jerome Kern- Oscar Hammerstein II) 
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I'LL BE SEEING YOU (Sammy Fain- Irving Kahal) 
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HE LOVES AND SHE LOVES 
He loves and she loves and they love 

So why can’t you love and | love too 

Birds love and bees love 

and whispering trees love 

And thats what the world should do 
Oh | always knew someday you'd come along 

We'll make a twosome that just can’t go wrong 

He loves and she loves and they love 
So why won't you love me as | love you? 

La, la, la, la, la 
Why can’t you love me as | love you? 

CAN’T WE BE FRIENDS 
| thought I’d found the man of my dreams 
Now it seems this is how the story ends 

He’s gonna turn me down and say 

“Can't we be friends” 

| thought for once, it couldn't go wrong 

Not for long, | can see the way this ends 

He’s gonna turn me down and say 

“Can’t we be friends” 
Never again, through with love, through with men 

They play their game without shame 

We hold still for it 

| thought I’d found a man | could trust 

What a bust! 

This is how the story ends 

He’s gonna turn me down and say 

“Can’t we be friends” 
| thought | knew the weak from the child 

What a laugh 

This is how the story ends 

| let him turn me down and say 

“Can't we be friends” 

| acted like a kid out of school 

What a fool! 

Now | see the way we stand 

| let him turn me down and say 

“Can’t we be friends” 
Why should | care, though he gave me the air? 

Why should | cry 
people sigh and wonder why | want to die 

| should have seen the signal to stop - what a plot! 

This is how the story ends 

| let him turn me down and say 

“Can’t we be friends” 

HANDS ACROSS THE TABLE 
Hands across the table, while the lights are low 

Though you hush your lips 

Your finger - tips tell me all | want to know 

Hands across the table meet so tenderly 

and they say in their little way 

That you belong to me 

Silence is golden, so if you don’t reply 

| guess I'll understand 

Much can be said by the look in your eye 

And in the touch of your hand 

ISN’T IT ROMANTIC? 
Isn't it romantic? Music in the night 

A dream that can be heard 

Isn't it romantic? 

Moving shadows right 

The oldest magic word 

| hear the breezes playing in the trees above 

While all the world is saying 

“You were meant for love” 

Isn't is romantic? 

Merely to be young on such a night like this 

Isn't it romantic? 
Every note thats sung is like a lover kiss 
Sweet symbols in the moonlight 
Do you mean that | will fall in love, per chance? 

Isn’t it romance 

Isn't it romance 
‘specially since I’ve found a man that | adore 

Isn’t it romance if I’m with my love 

My life can’t be a bore 
He’ll kiss me every hour, or he'll get the sack 

And when | take a shower, he can scrub my back 

Isn't it romantic? 
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On a moonlight night 

I'll cook him onion soup 

Dinners are romantic 

And if we don’t fight, well, soon, we’ll have troop 

We'll help the population 

And like we fell in love 

We know we'll take that chance 

Isn't it romance, isn’t it romance, isn’t it romance 

Romance, romance 

DANCING IN THE DARK 
Dancing in the dark 

Till the tune ends, we're dancing in the dark 
And the suite ends, we’re waltzing in the wonder 

Of why we’re here 

Time hurries by, we’re here 

And gone, looking for the slight of a new love 

To brighten up the night 

| have you love and we can face music together 

Dancing in the dark 

What, our love is old? 

What if our song is old? 

Through them we can be young 

Hear this part of mine, make yours part of mine 

Dear one, tell me that we’re one 

SO FAR 
We have nothing to remember 

So far, so far, so far 

We haven't walked the night 
Or shared the light of a star 
So far, your heart has never fluttered 

So far, so near 
That my old heart alone could hear it 

We haven't gone beyond the very beginning 

We’ve just begun to know how lucky we are 

So, we have nothing to remember, so far, so far 

But now I’m face to face with you 

And now at last we’ve met 

And now we can look foward to the things 

we'll never forget 

WHEN A WOMAN LOVES A MAN 
Maybe he’s not much, just another man 

Doing what he can 

But what does she care? 

When a woman loves a man, she’ll just string along 

All through thick and thin 

Till his ship comes in 

Its always that way 

When a woman loves a man 

She'll be the first one to praise him 

When he’s going strong 

The last one to blame him 

When everything is wrong 

Its such a one sided game 
That they play 

But women are funny that way 

Tell her she’s a fool 

She'll say, “Yes | Know, but | love him so” 
And thats how it goes when a woman loves a man 

ALONE TOO LONG 
| kiss you if | dared 

| want to but I’m scared 

| should have known 

I’ve been alone too long 

My lips are much too still 

My arms have lost their skill 

My charms have flown 

I've been away too long 

Its been years since | have whispered 

a foolish love word 

And I'm afraid I’d sing you a faded song 

But if you smile 

And then say, “Darling try again” 

I'll Know you’ve known I’ve been alone too long 

WHAT’S THE USE OF WOND’RIN’ 

What’s the use of wond’rin’ 

If he’s good of if he’s bad 

Or if you like the way he wears his hat 
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What's the use of wond’rin’ if he’s good 
Or if he’s bad 

He’s your fella and you love him 

That all there is to that 

Your common sense may tell you 

That the ending may be sad 

And nows the time to break and run away 
But what’s the use of wond’ring 

I'd the ending will be sad? 

He’s your fella and you need him 

These’s nothing more to say 

Something made him the way that he is 

Whether he’s falsc or true 

And something gave him the things that are his 

One of those things is you 

So when he wants your kisses 

You will give them to the lad 

And anywhere he leads you, you will walk 

And anytime he needs you 

You'll go running there like mad 

Cause your his girl and he’s your fella 

And all the rest is talk 

And all the rest is talk 

| AM LOVED 

Yesterday was a dull day 

Yesterday was a grey day 

But, oh, today is a gay day 

You ask me darling why? 

And | answer, “I am loved” 

| am loved by the one | love in everyway 

| am loved, absolutely loved 

What a wonderful thing to be able to say 

I’m adored, I’m adorded 

By the one who first led my heart astray 

I’m adored, absolutely adored 

What a wonderful thing to be able to say 

So ring out the bells and let the trumpets blow 

Then, beat on the drums 

Because | know, | know | am loved, | am loved 

What a wonderful thing, what a glorious thing 
What a fabulous thing to be able to say 

DON’T EVER LEAVE ME 
Don’t ever leave me 

Now that you’re here 

This is where you belong 
Everything seems so right 

When you're near 

When you're far away, its all wrong 
I’m so dependent 

When | need comfort 

| always run to you 

Don’t ever leave me 

‘Cause if you do 

I'll have no one to run to 

PLL BE SEEING YOU 
Cathedral bells were tolling 
and our hearts sang on 

Was it the spell of Paris 

Or an Aprils dawn 

Who knows if we shall meet again 

But when the morning chimes, ring sweet again 

I'll be seeing you in all the old familiar places 

That this heart of mine embraces all day through 

in that small cafe 

In that small park across the way 

The childrens carrosel 

The chestnut trees 

The wishing well 

I'll be seeing you on every loving summer day 

In everything thats light and gay 

I'll always think of you that way 

I'll find you in morning sun 

And when the night is new 
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